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Preface

In the mid-nineteenth century, architects ranked 
among the pioneers when it came to using 
photographic images in a professional way. In 
Austria, Heinrich von Ferstel, Theophil von 
Hansen,  Friedrich von Schmidt, and others began 
to compile comprehensive collections of pictures 
from the 1850s on. These pictures represented 
historical or contemporary buildings from at home 
and abroad and were studied as models. 
Architects also had their plans reproduced 
photographically and construction sites and 
completed works documented with a camera. The 
photographs served as reminders, illustrative 
material for classes and lectures, for the 
documentation of building progress, and not least 
for the propagation of one’s own achievements—a 
fact of which only little account has been taken so 
far in the historiography of both architecture and 
photography.
 Until the 1880s, all of these pictures were 
engraved prints that were either purchased 
internationally or exchanged privately between 
colleagues. Architects, however, soon adjusted to 
the possibility of seeing photographs printed in 
publications and thus disseminated more 
effectively. Otto Wagner was one of the first to 
deliberately crop photographs for reports on his 
buildings and incorporate them impressively in the 

layout of his books. This rapidly spreading 
practice inevitably supported “critical reflection 
on the issue of the visual reception of spatial 
phenomena” (Andreas Nierhaus). Considering 
this, Adolf Loos drew the frequently quoted 
radical and proud conclusion that a picture from a 
camera could never adequately represent his 
buildings. Nevertheless, he had to bow to 
necessity and accept photographs for spreading 
knowledge of his work. Walter Moser’s multi-
layered analysis of the documentation of Loos’s 
buildings by Martin Gerlach jun. not only 
contextualizes the architect’s skeptical attitude 
but also substantiates the photographer’s complex 
approach to his task right through to retouching 
the pictures authorized by Loos for the printing of 
a book. The study undertakes fundamental work in 
a hitherto neglected area of research into Austrian 
photography—work that also addresses 
significant holdings of the Albertina: the 
architectural photographs of the Adolf Loos 
Archive.
 Our thanks extend to Wolfgang Astelbauer for 
his circumspect translation of the original text into 
English, Julia Faber’s meticulous image editing, 
and Michael Ponstingl’s critical commitment to 
the success of the volume.

Monika Faber, Photoinstitut Bonartes
Klaus Albrecht Schröder, Albertina

This book series is dedicated to those friends
whose unending trust and generous engagement have
accompanied and supported the Photographic Collection
of the Albertina and Photoinstitut Bonartes
from the beginning.
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Anonymous photographer
Moller House (Vienna), garden 
side, Adolf Loos standing in the 
terrace doorway (detail), 1927/28
Gelatin silver print, 22.6 × 18 cm



1 · Anonymous photographer
(From the left) Adolf Loos, Heinrich Kulka, 
Anny and Hans Moller on the terrace of the 
Moller House (Vienna), c. 1928
Gelatin silver print, 8.3 × 11.2 cm
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